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The article aims to analyze the speeches&p
and the first half of the 20th century ab‘u
take a historical perspective to undaedstan
i nternational context contributed to tllle
consequently, the creation and disseminad.i
Supported by t he decol oni al perspecti Vvegy
transaikrantiation of European fashions, esspe
and then the el ements considered necessarg
presentWdh this, we can observe that in ad
di ssamian of the idea of Brazilian fashion
external and internal factors. Thus, althou
second half of the 20th century, we see Sho
demanfdosr fashion that represents Brazili a@
press. No
QX
Keyworpdsess; brazielciodmnfiaadhisdmudides. -
wS a dzy 2
Este artigo tem como objetivo analisar os d
XI' X e primeig®&cuwlea aXie sdobre a i deia de uma
opt-®e pela perspectiva hist-rica para comp
contexto nacional e internacional contri bu?
e, consequent ementcai, f uass «or idae- «westi mentas ¢
nacionais. Tendo como base-sae peevrisdpencctiiavd de
das cr2ticas que eram feitas °~ circul a-«o
especi al - francesa, e, nteand osse gauli @rme n tfoosr atm
necess8rios para a cria-«o0o de uma moda naci
para al ®m do aspecto geogr 8fico, a di fus«c¢
i mprensa tamb®m dependia de um cromgau.ntAs diet
apesar de a no-«o0 decolonial s:- apareger na
como as <cr2ticas ° depend°®°ncia estrangeira
represente a identidade brasileira j 8 eram
Pal avwrhaasviempr ensa; moda brasileira; estudos
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L'article vise " analyser |l es discours pLEb|
premi re moiti® du XXe si cle sur I'id®em"d
adoptons une perspective historiqgque pour_c
dwontexte national et international ont <cor
cons®quent , "’ l a cr®ation et - l'a di ff usi
Soutenue par | a perspective d®col oni al e, >
transatl antique des modes europ®ennes, now a
pui s |l es ®l ®ment s |jug®s n®cessaires ; ~a
pr ®s entA@sec cel a, nous pouvons observer qE'1
di ffusi®em dle llaiwvode br ®silienne dans | a p
ensemble de facteurs externes et intérsnes.
apparue que dans | a seconde moiti® du XX=e
d®pendance ®ttaesgrreecommde cmdd®nse pr ®sdemtta tzi®
br ®si lienne ®taient d® " abord®es dans Iaﬁ")p
Mo t-csl ®spresse; modd uldre®s idl®cerd moe;i al es. ¢
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This article aims to prespmgsismime fed e m

wspaper and magazine editors to publis t

th and the first half of the 20th cent u<i
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ccessively publicized anddiegithmi dedehy

reign fashion and the demand for cIothi:pg

owly and gradually contribute to the Por
ropean fashion, especially Fr emcche, uaserd%‘ob‘
azilians and other nations throughout t.he

l't is important to remember that the f

Z
e period did not have enough strepgwkr tb
N

at i mposed the French symbolic and culutt
terests and aspirations, especially amo?ng
del to compose their appearance. However

indi cate the perception that some citizens

an

d dependence experienced after i ndepende

I mportant part of the complex mechanism c:

Fr

ne
wa
fo
as
cCo
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ev
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ance aal aceemttry and Brazil as a peripher

To analyze the idea of Brazilian fas
cessary to consider some things. Firstly,
s initially linked tforometdeskEueopeani mde
Il l owing century, a set of specialized knc
the interplay of interests of t he owne:

mpetitions and fashiontk@diowsptodwactosnot lken
fferent journalists were invited to part
mbers of the jury to evaluate the model ¢
erything that happened durtihreg ctrleeatd eeme nd
nsidered national

Secondl vy, it should be noted that the
shion, published in the press of the 19th

d as their startieiggnpodepentdleencend wai ch o
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postoponi al and de?cNoelvoenritahle |setsusd,i eeshey di d not
complex clothing |l andscape or the diversg‘t
classes and other gr cuwpusei,niBr aazaiel .pe'l'rhioso(gis
society lived under Eurocentric influencée
this prism acquired an exotic, traditionaz,
Recent wor ks, such as pthmeard'fohseslipelsru[grehl
clothing of original peopl es: an "ipnutbe ri csuhletdu
i n DObra[ s] Magazine (2024, n. 40), andgo
perspective, places at the ccteinchrerofoffaiﬂeigcdri
| ndi genousunpdeeorpsitéosbed bBsBdi genous practices o0
are associated with the cultur’dlBed-®m&inouyT:Ht
2024, p . 119, -ouby tbhlaamcsHK ap ¢ wanll) £ camdgn'anudrnéie
from hitherto hegemonic discourses, highii
exists in the world of fashion in Brazil 6= &
2020; Mai a, 2022; Casarin0O24) .al., 2022; Epa
Wit hout a clear consensus on the spec
whet her t o expand it encompassing cloth
perspective, or to implode it, proposing ot
t he | owmateireends @er haps a first path i s what
Rosa Epaminondas, about understanding how

served and @asidl Esropeasn i nst’t umz2mm2 42087 )d o na
to consi demrgetsheandk cthraansits between the pro
Western clothing that resulted in this soci
by researchers from Col ettEncr Madbahad®scdbof

(CoMoDe) (Cas&ri.n et al ., 202

However, it i's understandabl e that th
fashions, characterized by the cultural dif
field, and discussing them based on decol

2 Postcolonial studies emerged in the 1980s in the United States as a critique of the cultural heritage left by the
colonization process. And in the following decade, decolonial studies emerged in South America, whose center of
interest was the geopolitics of power, Western hegemonic knowledge in relation to colonization in the Americas
and the cultural institutions of the capitalist system.
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hi st cal process that initially had to go ¢t
fashion. And that is the path this reseag‘cl
this debate, taking into account itsshed e‘é’/a
in the press wild|l be presented which, pr &c e
this phenomenon, allow us to reflect on E:h
the dependency of European fashion. +

I n this regard, tchei mrtwol @arfrss st hatt
decol onial studies and the national and ig)ﬁ;t
by Brazilians and foreigners criticizingztl
century are presented. tNeatt, altlhceweraiwns etloce

n
di scourses about the hegemony of fashion™p

pa
ot her clothing practices were published &Gn
fashion. And finally, publhshtbnnandnhbWﬁi

i nserted into decol oni al studies of the 271s

H Criticsof Parisianfashionin the 19th century

Since the installation of the royal
i nformati on about Freintht feaesbioont 'cs rob@fac
Curiosities about t he {fLaowuhisen odf AHBMTEe |s
(Gui maradaes, n° 97, 1810), wife €eaf82Bmpertcre N
of different French clothes eanddn&c¢c®ss ari e:
and even the definition of fashion as a prc
renewal and ‘dmp@gindat ioon , bor n”(fGuam€Mmaw WAlegar n
1814, -B®) &8 e mentioned in polertsi.cal and ec

This observation allows us to under st a
di scussions about appearance and beauty, bu
based on diplomatic agreements between Br az

econiocm di mensi on, invol ving the <circulati on
clothing. All these attributes indicate the
define. I n the present case, it can be con:c
and appropriated in Brazil i's a human, mat
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be designed by individuals with notoriety :
suggests t hatucatniyom tthheat pdiodd not c¢come froé‘i
out by such peopl e, was not considered ;”a
century, it was common to find in the prefs
decl aring themsthivesr édpreacdant ad knowledge:o
prestige of having been born in a socielgry
modernity. >

However, some cases of resistance téﬁ)t
were also reported irmd telde t ppaes o.f Itrhethneagga
Di amantino, in 1827, an article entitled Fa
from France" (Pl ancher, n. 1, 1827, p . 129
be careful with thed evwceerssobrsestshieryg.prTordeucaeét
text by estniematthienrg itnhaitnventi ng fashions Zfrgo
Patricias (Lovely Patriciané6di gbobeypndl4) ¢
l ater, t he same aritni ctlhee wwmasg arzei pnreo dQu cMednt or
the <city of Sadao Joao del Rey (Plancher, |
i ndividuals read each other, sharing the sa
of rerundgopiheas dfs,newspapftrerrxciet(ipGuyi nahred esso,
2016, p. 18).

The fashionable consideration evoked b
of excessive consumption that <could destro
this perspective wasitnott hdei rpercabdlyemlafgnagd
hegemonic knowledge or cultural institution
decol oni al studi es, It allows us to reflec

powdrhat fashion hadjngodebé pmong of scaossi

they recommended vigilance so as not to bec

3 According to Pierre Bourdieu, “Symbolic power is a power to construct reality that tends to establish a
gnoseological order: the immediate meaning of the world”. Thus, Parisian fashion is part of a system of symbols
of the dominant culture. At the same time that it promotes social integration and becomes intelligible among
contemporaries, its use, to a certain extent, becomes consensus and starts to be used as an instrument of domination.
(Bourdieu, 1977, p. 407).
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The concern about Brazilian women's
continued in the following decade Whthhéée
subject. In 1834, Friar Miguel do Sacrafg’el
Carapuceiro, published a text declaring tEha

N
The fashion empire has made us true sT™av
mer e whi m, why haven'nvemnuredp athreiici afsa sahli
economical and adapted to our climate?t W
fashions? One day we need to sto—p)beir:’?

The text was republished in the samg
Mindg,om Sadao Jodo del Rei (b. 1024, 1834)527‘;
Campista (n° 55, 1834) , both from the city
circulation of the same way of thinking éb
newspap around t he country. The articled t
knowl edge coming from France and, conseq:ie\
bet ween Europe and peripheral nations, new
Brazil. Thicanpolsaea tuowmdengt ood‘c dlyortihal intagyt i cofn
resulting from colonialism. According to A
domination, where

Repression fell, above all/l on the ways
of produceicntgi veesr,spi mages and systems of
modes of meaning,; about the resources,
formalized and objectified expression, i
translated by the author).

This system opapgriensaste sont hoef icol oni zed sc
their practices and beliefs with “skbducbion
[t hat ] gave aqodess ott o apla@dwern on and transl a:
fashion, as a Europednoprdaduact cuwasr al m o
uni versal , seducing Brazilian consumers wl
colonizer's <codes. This practice, i nscribe
desire to have the sameshdpaciwobués teati Pa
being recognized for i1Its elegance, modernit
the exotic iIimage built over the centuries,
(2014a).
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This |l ogic placed thhepeanwdrtnrcye ,i nuna bd yes
its fashion. First, because in the Iogicg‘o
subaltern relationship, exporting raw mafger
due to the absence of amfi mawmwutfraicalurd mmp IEehx
accessories that constituted fashion. Thiz
the country was perceived abroad as WiId,I+e
Maria Cl audia Bonadi o s hiosvm érmdve d hwep™ih
i nserted in the representation of Brazilga

fashion. She “Abbhbbugbkbsthhati mage is our 'Etr
it relegates us to a support(2a@ldeg,acep.i n732
Frantz Fanon, the term exotic is a way of~™s
moves to the field of curiosity, of thirggs
culture of the colonizer i st ,hdenho dneerdn ibtyy dayrﬁch
Thus, the adwuhdtornsetadletsur al "odFmafnronnt 2t0ildn @
I n this hierarchical overl ap of symbol i c
remembered, are reduced tompehepmetalonpntdac
produced in Europe received.

Thus, returning to the text by Frei
observed that the proposal to create a Bra
can al so be analyzed frr em htntog ramthhrco pelrsgiea
studi es. Il n this approach, Jean AlIl man expl
" from the(2f@Odr et

““ree the idea of fashion
2, our translation).

From this ,peHebecstsaveSantos states t h
deconstruct the idea of fashion as an attr
de al with the decoloni atonsircher itrhee BRBwrt dhpe

the center of the dedmrirny wiotr$ el forbuats imosert

other civilizations "¢dSaatparnt 202®t @s 4 99gn
the concept of fashioncomasribubas beesegteg
al | peri phteradcicatpiieasal wisi ¢ h, because they
principle, an erroneous rel’édi oheshi f°. wilB8I6)

Santos thus proposes “a owaynteofr preltd(ftaisthti o, ¢
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184), seekiidnegr tao Icotnhse cl ot hing actions and
as Wester Weasrncermaon ;
To this end, it is worth highlighti;ﬁ

appearances that coceentsureyd Brnazniiln ewietehintthh&®
N
fashion. By revealing the wvariety of greu

Patricia March de Souza points out t he q+if

ensl aved population in Rio de Janeiro. WitTh
(0p))

mad®wsome type of choice in the act of dr ess:
: : zZ
materials and codes in search of new soCcd a
relationships of submissi®oon(2p@Xl2l4®i)t.at i on a
Among thel opegpl es, the reports and 7i |l

Z

Brazilian travelers allow us to identify &h
the 19th century. Represented, mo st of Eih

adornments and epabondyi,ngtsheondetshcri pti ons 0f
practices to uneducated and primitive, del e
production that characterizes their culture

Some studies show that el ement s, such
5% and body paintings, should be considerec
because, when they dress their bodies wi
essential meanings are intertwined, I i nk
the mythological andt hedeathniyc comoiumut hi
them (Bicalho, 2023, p. 90).
However, this way of viewing fashion f

assimilatedaeinrt utrtye a¥9qtitcl es publ i shed i n the
cultural opposiwasnorbewawe emotwhcaansi dered f a.
de Gois and Dani el d hNMav eilndi gemmphuass iazeest het |
have no relationship with fashi 2024 ©R29d s
demonstrating that dacahppssymmlmnlciec hsaysstieens oo w

Therefore, they should not be placed in dis

Added to these power relati ons, t he p
which prevailed in Brazil, I mpaodieds ,c oaleEme ca
femal e bodies, whose clothing served as an
exhibitionism and modesty, Gilda de Mel o e
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cover the Wodwui ses, under the croudnvaison hef

mai n tr end “aaldnoopstte dt hien ent i re 19t h cent”ur)éz
(1987, p . 93). According to this I“mgdest%é’ar
is seen by many as another of thes rte@ason®e
their ’"bdqdepwds182), showing that fashion W;S
t hat went beyond the visual aspect of app.ea

The (semi)naked bodies of the differ=®n
wer e, therefore,lifmeucg.htlrantdhe:rctansie]ad‘vf/hoangl
was arrested for nudity, she simply | eft Z_:.pr
skirt was truly”(hMar eirriav,at20 pG,ope.rtly02). Th
an their usemott had rweafysr er,e pdiedsent the t ot a

t h

d

_ pa
fashion system but could serve as a def emise
e power structures that restricted thegjyva
peo N

pl e.
Thus, t he Cl| oaxclkcaug r ¢ha bet ween individ

condition of slaves and native peoples agali

stern fashion, or the processes of si mul
achieve their objecpievastand, adendt eet hai m
strategies against the fashion hegemony tha
on the margins of society.

Anot her mo d e | of clothing practice th
European system wa8$b2pduml iNsohveod donr r ei o das
Amer i-Woammen' s Revolutionary Assembly descri b
New Yor k, United States, to establish a se
used at that ti me. The pmaitrst st ou sneodd i By tt hhee |
were, on the one hand, the aspect of healtt
t he argumefcturtrtreaatt twlagg of dressing is of fo
i nconveniences to ourticoonmsp autnrwoorttsh,y ”wND kiao ofbrl
Correio das Modas, 1852, p. 13). The assemb

We recommend and adopt an attire that c
oppression of what we currently wear; t |
ation, as necessary as it i s useful f
emancipates us from foreign fashions and
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obligation that unti/l now has imposed or
with the skirts of dresses. ©
-Thahte tassembly declares itself entitled
harmony with decency and elegance; witho
-That we call in favor of the new atXfi
convenience, the osfuptphoirg iodolf avwhhd omntié
slaves of its extravagance. m
-That our sisters be urged to declare in
the current, hat ef ul and degrading fashi
suits their hegeabdnth amat cobemsoorhi ghlights
-Let it be declared that the attire 'We
Persian, but American; the result of Jur
independence!-14).itto pp. 13 g’

It i s nGoeef bthree | adi es who were paftit

already dressed per the new revolutionary p
Wi b i mmed(Hatsb., P. 14), indicating the—c
should be adoptedt bwasthecl|l wbimeng styl e pﬁm
(181894) and some Americans who sought tg'l‘z)(

Diana Crane explains, this way of dr es s i=n
society,“iaserprwa®d asidebhoggatotosepharate
that i1t would erase all "di(2®DI0O®Mt12pns bet wee

I n this century, Di ana Crane highlight
foll owed European fashion tr endso, tahdeo pbtoeudr gl
cl asses, and a style“‘““oablrpdrateéeerpatces, o0&
such as ties, hats, jJjackets, vests and shir

but al ways associated withs pcleggiteRRi2ZPpDO0OL @S hi
autBotransl ation).

I n the case of the American revolutior
proposed completely broke with European f as
that determined gender in dl otnhdd.e Ipm etslse
Revolutionary Assembly, it is observed that
assert that fashion was contrary to healthy
addition to contracting anwasie&por mictcgsshbe

suffocated and made women uncomfortabl e.

I n another article, titled Women's ema
Novo Correio das Modas, an American | ady s
putting their | i ves biewmadargef and plRapl e s
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Anot her case thatfdaerctsemnmve oag hank ab
essing practices in Brazil, exercised b@{\

d articles can be found about the arre‘zé’t
othing considered t(oJobrenadf dtoh eC oonprpeor sciitos:
5, 1860; Semana I lustrada, year VIII, r&o.
79; Gazeta da Tarde, year I, no. 22, 188
89). Although the pres®ondoedhanot eded hristee
ar clothing used by another gender, rqui
to observe the restrictions and sociaIEi

The criticism, i n this caseat i ki maded
versity of fashion's symbol i c Ssystems™ .
pressing anyone who was dressed differgen
nsidered the norm. |l nversions <could 002§u
h as at carnival bal |l s, in theaters by a
ated by Christine Bard (2010), but they w
fe throughout the 19th century.

Faced with a conservat.icves,ocgeettryi,aridahal:

at the change in the clothing pattern ac
sruptively. It would begin slowly and wit
first, and then being guoaodeagsaicuelry sttrian s
e | ocal culture and, t hus, being legitin
pearance.

The c¢climate would be one of the ar gume
shion coming from Paris. $aoowweament awnlokxe:
itors considered this element without | o0s
ample, in the first edition of the newspa
d weather, the editori al describes that

OQur r ealdlersst iwil find heavy cloaks in the
winter on our pages, but next to that wh
of no |l onger reproducing Pari sian fash
explanations that eand ofhogettthiermg themem
these objects, conforming to the demands
n° 1, 1879, p. 1) .
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It is noted that c¢clothing adaptations,
brics and even theatéangk, iootulhae lbeypjeui]fi
untry's tropical reality and stil/l be 9 |

ssible to see that some editors saw éhi
emsel ves from the symbroils.c system produzce

I n the article Fashions, from the news
men“utse fabrics accorddpnogn tboei mgr halpipma fteo
aring I|ight, simple and comfortable dru>e3>s
eudonymi roint”Rd,beconcI‘iudehs;)pbytﬂaatisrmgn:edayzeI
ntence at the —-Napiohat-hTiheenr elonwiolnl never
the sedi mentPead iasndais(tOrasShgeeomb i m, year |71 1|

I n thse,sehe article written by Ribegr
ce again gave evidence of a successive ﬁe
Sacramento Lopes had written in 1834.
adually de&udiengeptom@eBand throughout t he
ening paths for new discourses on other s
from this period onwards that other issu

uld emerge madr @bogéestalkout Brazilian fas

o Thedethronement of Parisianfashionand the
blooming of other fashions

pr

| was eetnhabm@r azieldii dapmurbd i csrhietdiocfti lsfelass hi o n

oduickheadr wisidtehseouraredesearre he adse dtaait ntohnast ,

carroiuvdgsomehi tedi gemodusvod halsedutc e deondiotfi on

s |
ot

co

a wsesu,d latd opn o t shteywlder es s hngu g heeaurtt Xilr Xss o me
h eisrei t icaotutl We & & hfeans hai dodneldyt hfree ge mehiacsle sl r
desdocmald mwadi f ffioclhuétnb e mpl emdot etbgeéri od,

gai nsitnrgeoghk o hz20tclent ur y.

Theignidhamthdatcudiue d hige | £lpeo qaurdei nk e d

t hendt hceor aptthiesep anldywomeiHowe vtehretsreansf or mat i

we

raes s i miblyfaa sshhhoovne meanntdso u € di nwi b ur geomen' s
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accetsshwor kpladadalmper f orpmiofgssaskaduigeadter

(o)
(N
Thusri tofPias nmk asa hpiuobnl iisthleEr eisis hfei haof »

pd
t he0tce ntworwyh dinewer spedteipeasjitrngventhatccur r e
N

fl exabhdbiowoywement .

at htei nMfeh.imove meabe nder stacsoedith r ede s teil necntetnht es <
firbitnkeHdtewworwarisheonfbdccusmdeaenbd&wUr oapned +
i nvoFveaedwlei,whé§ or t @ad | oxlaatrpegaeo i tpy odu etsiperc, aPIl
t exttidmsatt | dfeiaedliaryge diuicom a s heixopnoarntdse wr eat i ogs
bycoutubased®ar Thkeseconluead hrei efHo!l | y wbd o dinma E
Br azlihledi f f wdNomAmer i fciallmmessaccompabnyl e d eangl e
dr es giangtiheegt eantdamtbmmeau di etnltlbeé g gd oi ne mas™
| oc aithehdeo u n tnreyt 'r 0 plonl tlehde.h ied & me ot ¢ @ rhkg v e | opmént
oft htext ndesmoby | fiabmgecuf act ®remsbepet 'anblorgis
fashsihbonwp ubl aandezeth @irmduct s. N

Thé&i otr Wdwa $ hfei majevemnpuabr a&wePari si an
f as hproond u Steive F rad npcrhi mtad de rsitaolpdp e idmgb | i dsuhreidn g
t hper iiondc | udaisnhgnaogazihteewmagazi e®Mode(sl19-0937)
experienmendreupt indpusb | | claeti wd8dadn i 9 1B8hilcéd
t heeut bbb heaer t Fasé lea mBiann eSrysddidlanc(en’639165pustify
t hrat erfiasslhs bost age.

Theé&r encutt Raxmp | ati meetdee s s aotftitomont Ml lylt i © a
wasnoti viat ewabutthaal sodi aatesadt t iam deaoft he
cout uirm efessodt hrewont Ekposiwaonefadher ¢ e
Frencahuaedcommi ttmmakiwaganni f amms haeac e s saomrd e s
cl ot thiamssgpdwar ef er d necaevel inrgreevnetiithsa o uth @dvev darh e
woradfdomer'as hiimomkeackgr Dlue i f eedtithsgaont hwo r ¢ fd
f as hweorbee gi ntnd eéh gdnt hcet hseiro & hAet | ant i c.

| b hceidfgi el aneanmoope bl iisBheecde mb@ hHMa d a me
Gui maridrelsme ws p aApNeori, he ghl itdiei sed nf or enat hihreg
speci apiriezsesthp has it hierdg f f iicud d e iemdchegh sd as hi on
magazi(n&98B91@4)Thactexpl atiemdoic | otihn fn@r mati o
anmat ertihalty iivBeadaafi tt eheet art thvea r .
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| m heamedi taingra goet hree ws p arpeeardwea rsen f ororme d

t hfea s hsihoonr tasdglee g c | a hatlg e ehaotu soePsarhiasc | o ¢ é @ i r;
sal amsl hreo sitmp o rnmtaagmatz c a @ atr i nbtoetdld rao b apamd (g
wor k dlrbsifi tth it hedi teanpshastizewasecessarpgbot &
‘mo dedrse aliyEah gl fi sshhi (| dn)d,e p| aPcairnsgs ginmghiempassez
andi f f icad shaykhseo n ftlhiewcatg o i tntgr oRiggrhi saami on. +

Att hat mehrei s mer ifcialsthowmi ne mRsdelanei r &,
Sa®audmdt hceirtiihehgeo u natprpye aarsemh | t er @ d teiansdu,a lo, g
compenfsaarhleaokeWwWar i fsa s mihohper eBBhreewspé:pelrei%
d aMa n ht«heed i t otr pfafb | iasdhveedr t | § € A@rEtn€i maemat ogr af
Gerbdr &68ar measwe,b5f r Odeam @i Mesreniadat hleat es T
modedfamerifcassi(oR161918,12ai madspectaltrtohes.g
newspafpReuraf i Bohv er toifBeynogu r ssehl of vantCi nlev e niad as,0
feat uh'eldaAemet ifcaasnhciocosnt u MBR0A,9 1@ 5)c,ont r ithout T n
t hspreato!l | ywobdwde@ pearcalBrcazisbi &n

Accor tobnegni Beer nuSzaznit ' Anmnfaent epwaii “otde
i nfl uvsefnbbhAamer iwayfl i éd ebeaumoydepsbl iisthdegr ess
i ncr efarscerdat me wa rcca,t r itdmotdienrgnb eza umtgyn u'a 120 1 4
p93i,tailmleri gwhatdhpnoaraewt ywlbeei agt andressing.
Ho we viatru,sbtes ait hat ne mat oprr cadpihadptei oodnuscneadgaensd o t
neces d$arsihlayotadtl hel otwoeab yact r ewsesrees e ame sbtt h e
ti meycost Wmes i gsecas‘Adr i Badhi,HHda ddur iKeIngl,i zabet h
Hawé@GCargeaXyXXIn°171294p 31 anhdarkytyai llaotsher
wor éd Braz wloimamont ithweakFrr etf ashi on.

I n hgni tSedtDesa,6araf@0Gh wd ath,hrai -1 9 30 :,
additto lowwi siumpor todcn meewmat ma goefma lheer o'l preessvi ous |
contratrevsdmigogetphe®w,jadnonfel e xainbdll & er 8 & if lowg e
bour geammesn .

Al t hoAungehr i ct@ashdiomhoachi awe r qprrge s einrt @ e
Br az imlair &deutr t m@ge r isadnjcheen d ft hfei "otr Wd rt,hel aicte
hadcqui hépgr elsesc aimec r e aesviindgelimyhmrea g a zO Mel ,H d e
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edisbobat bditnrielce Patd/isct faa € b wthh,ami th nelmiabty | e
| i t hpereeso f Qeel e gdainctt a twaarsshhainpy(i 2.4, 9338334) . ;

Wi tt lhSe c oWadr Warma nwr i tcé ras tmetdhcea piof als hi 0‘2’
habbeeet hrbyidhki 0fgi neimRevidaSa manaedi aoksf &
“t“t heas heé mmiwi ehd vteht istméle wor Wi?l hveama kRarlioss & e 2
scepafueaorEl eganNom&@294®31) . +

Fol | otwhidnsgh a miheed i t ©otr @ fathma g a zG anregptud | | s h€d
t héeetvebnef ¢ heut brodahkee warn hphenomeva@am e a lIPiatry :sg>
hatloshecepafeas hrieoirgmad owa d ayosv,d rhweor Wwdgnilt wl k E
abouAme cfaans W{ 0lA7 1294A3 1) hiwiet haadti darmeetlef or i al
st oaftifhmagazO@QruzeiubditshhaetlP RI NCI Wih Emarwisel de o
t hecepdafeas hf elwel | endel e gaonfttoel | vy Baudd .tt hrear 5
exgiumn sthieter a d i cemimead Wer tPlat amMo | y npeounxt i ftih:eatzogd
ciofgi nebmeaga b et akeer i D(ughllYW 4B 1 04L,apiltedli amhe
original).

Buitwas p usmer ifcaasnhtihoart a rt tbesdd v e r it 0 lsperses .

Sti hlheontcefxhli "otr Wdrt,hedi t 9ot mBRe v i ddSe man a
publ issibxedhs cr i whijtchehar alcrBeneat ud®udglotr eat e
anat ifoash(ilomalg e

Wi t hdeipendnkrge nfcahs hi b@h ar awwatsenms pb yt ehce
charactetterstBaiag pbi antiade weltsicgr eaAhdnmetnhough
t hree sud e meidz acraruvesti hoap | | a baonrdehtreo d e d ait mdehar act er
andc,onsequtemehd gga ziencei'tsest achdfnesi edslat i ri bathley,
cl othhrn omggdhget heelre merBirsazi diean i ty.

Thediteor ofithmagazANMeidlezxpr esbhedasifoe
natifomsahammqgunchieng uguo fahmreeoano mme rbauii d AWM ondga
t hjeooyt heki Wbfodr t i sk wiantge | a et lsggr ecaltawi twwhi ch
I ndusatdraipatse dreef i neflant Sa samliwans. hers crti hbastel
doi i adta,vveor ks laopmphso r kwhei,velmanageid$ 6 oenn d p
ceatiimgpBr aziflaisdmt B posuts wmo d eill ma giamedda dleer e,
wi t haonuytt b ihmagr k & h eem viyher ea o ff @as hh counscefBa r{ 8 °
223291B2) .
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However, the space dedicated to the idea of Brazilian fashion on the pages

of newspapers and magazines would begin to become more complex. One of the
promoters of the production of national clothing was the poet Paulo Torres. During an
interview with the main Parisian couturiers, he proposed the creation of a product
characteristic of the country. The editorial staff of the magazine Frou-Frou reprised his
ideas, highlighting that the interviewing poet considered the absence of a “ f e ma |
C 0 ut u(m® B2e1926, p. 52) as the main element for launching Brazilian fashion. The
editorial staff published that “ a esthete 'double’ of a modern merchant, that is, a man
who, having a refined aesthetic feeling, also possesses a sense of opportunity and the
braveryofac hi evef(beht s”

Image 1: Dr. Pensa em tudo and Brazilian fashion
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e d Vaporoso de mais. Curto de mais, Parcee um dis

O dr. Pensa-cmtudo, notavel brasslesro, dear Pt e S

| confusio da Moda acual, pensa na da,
- Precisamos resolver ¢sse problema!  paris?  (wal
Paris, qual nada ! Eu pensares nisso,

182 TN

Musto ! Eu quero alguma coisa Gue
es sociacs, wma tollette mensagem

Para se documentar, Oemiinente dr. Pensa-em-tudo vac
& casa de Fanny-Lina onde the mostram os uitimos modelos

— E* fsso? Ah/ bem! Faremos melior. Pego atten-
cdo. Outros modelos com pequenas ‘modificacdes minhas,
porque cx vou Creay @ moda bras,b-r"al

— (ue tal @ minha creacio i Qe tal a wioda brasileira 2
Concilia tudo! Chic, moral, palriclica por causa
chape.

< = — (Nota do reporier - lamg A‘:Ln'nl %u’nﬂ“cq':apz: 'g:
: Cele oas > 1 «co cheio, um pouco  bre modelo cakem desmaiadas. O notasel brassleir -
Ra)w_mlﬁ“de uff&,fﬁz'oi“;ff.f'm g:n{dws... em-tudo manda nolicia da sua creagdo para os jornaes...)

SourRevidadSamamRampelaney e a;,V.Inl3;9No V4.t h9 163 3.
Brazilian Digital Newspaper Library (HDB).

Il mhsensé&pbsertvheachiedsapnd dévaadcdrtdawvmigec h
f ashciooud dbycr ealysdmeomienbt omindbygi @a¢ ogmibthieon
wordfdoutThiwapft hi nkx emnlgd dbeskela ms t raenstisheasirre at i v e
capatotthgei mplea sschra h evye rneodfFr e nocrhh @gh adoltear ned
t e ewh hfeas hciaopni t al

The lack of a workforce recognized for its ability to create national fashion

was also a topic in the magazine Carioca some years later:
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With the European war, Hollywood will be left alone to dictate women's
fashion, and we, who in this sense still depend on other nations due to the ©
lack of creative seamstresses, will limit ourselves to copying the models that o)
come from there, until the day we can impose the Brazilian fashion, per our S
climate (n° 207, 1939, p. 47). >
&!\
ltposst bbseset Weyy etfhoanbeg, a za chietf ord®ar i acd
Fr efu pauuntd hpodtauTor coesnnsi ddamdewaesneefdoarper so no
speci alhihlrshipommf es@r odarcat i pmaduct ';

However, unlike all of them, the editor of the newspaper Correio da Manha )

had another explanation for the reasons why Brazil still didn't have a Brazilian fashion: >
[
the lack of opportunity. In the article Lost Costumes, the author, under the pseudonym
Mary Lou, clarified that the war created a significant division in the circulation of
Parisian fashion among women in Rio de Janeiro and that, therefore, pd
&
Our stores then try to solve the problem by displaying in their windows fabrics N
of a tone along with others that enter into intimate relationships in Qx
correspondence. They suggest, insinuate, and advise. Large fashion houses -
display mannequins wearing outfits made from national and nationally inspired
fabrics. The factories, in agreement with the traders, create patterns, and
study new harmonies, and thus, we see the emergence of Brazilian fashion in
confirmation of the proverb: 'Necessity is the mother of industry' (n° 14605,
1942, p. 27).

The opportthuemidegvdloopment of Brazilian
the world wars and the rise of Hollywood ci
of the Brazilian textile industries, especi
and Rhodia in Sadao Paul o.

The three companies stood out, especi a
nati onal fashion shows and competitions.
awareness of the product s, but mainly to s
national. pAssducmpeti ti ons and fashion shows
this propagated the idea of national fashio

The participation of politicians, cel ¢

strategies used to give vVvisibianufyacttourtehres.

commerci al and advertising agreements sign
politicians and tailors also contributed t
textile products manufacturedwas 8rgaed. bé&n
the textile company Bangu and the designer
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invited by owner Joaquim Guil herme da Sil\
creations made with cotton and fabrics frgqn

The I sna qaen d their respective captig”n
representative at the time for several e &
French designer in BrfaozriIIO\M/aesrsquoif‘tSeEcseingdwhiin‘
the fabrics andncdtttomopumdadyceaacd used by|+Ja
garments that made wup the fashi onPaslhaocwe , p'rae
l uxury hotel in Rio de Janeiro, raised th(f:e
in the countr yf.asAmidon fsimaeaw |Ityh att hteh e desig%e
French radio, increased the visibility of B
i n France, but, above all, it served as @
especi al | ydutcheed edlyi tFeg esnech f ashi on, in terrgs

The event, which was then presented;ii

attended by First Lady Darcy Vargas, wife o

the prestige of tsheofcegreerotnyi.mpldri tsa wae ,

Other couturiers became known thanks to social chronicles: Nazareth, Jodo
Miranda and Guilherme Guimardes in Rio; Dener Pamplona de Abreu,
Clodovil Hernandes and José Nunes in Sdo Paulo; Rui Spohr, Galdino Lenzi
and Luciano Baron in Porto Alegre, all creating their own models, but
connected and obedient to the trends launched by Paris (Prado, 2019, p. 62).

bec

Thuisappethbi btllieBtrlae,dleisa gmeeg s aismp ac e

ont heagesnewspapredagaziAMteBBRandguwctloasRonal do

Peredasnl(via-B38 Knowrs o sSRéon alwda,hmaidne si @it ehre

dr esseadio mpet iatnilarsshsi hoonw $ 0 mobt yie lceo mpany.

| Fad®Pauvultddat ar arpxdbntdaestsgnamoad@d gani zed

s omfea s heivoennltris9 54df, as hsihoonwa $ elad hLTadFauMwos e ©im

Mo d eAritMASP) nabgeido mp alndy9Q 5&f, a s hfieosntwiawsarle at e d
i i avofpeopaldemi tttdendEanckaspi( CafkFr Paubi snt°2ad®4 6,

1956) .

4 In addition to Jacques Fath, Elsa Schiaparelli was also in the country in the same year, but her arrival was “to
confer with the Brazilian firm that controls its business in the country” (Diario Carioca, n® 7439, 1952, p. 12).
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Théobf7e s twiaheelt denafhifor bSocParbnaeaBxo

PauA®socita@damm@anciema ®aulwo it Ihl$ponsoofshféiprst§
| adSya,r &h bi t swihfedRt e s i Jduesnct ek ui bniot sTchheeekr. t | ccbfpat(é”i C
Pari ©liaaceut noesarsdBr azicloiuamn raisient sfashshhoaw &
organbytehdanguctiomydelanedeapt batt emgt acez
BrazipriodnmiceyomewirBhri gi aducti on.

Atthe event, held in 1957, there was an exhibition of the crowns of Napoleon

Bonaparte's two wives, as well as the debut of French couturiers. According to a

TNYS YF

publication in the newspaper Ultima Hora,

CHRISTIAN DIOR, JACQUES HEIM, JEANNE LANVIN CASTILLO, JEAN
PATOU and MADELEINE DE RAUCH will present, for the first time at the
Moda Festival next October, models of their creation, including those made in
France, in Matarazzo-Boussac fabrics. These fabrics are manufactured in
Brazil by S/A Industrias Reunidas F. Matarazzo, according to the Franco-
Brazilian agreement signed with the Boussac establishments, in Paris (n°
2225, 1957, p. 04).

182 TN

Thé&9obe8v emnoutghge 28 e o miteh@i n &lsh ior apuer a
i madaulamavapantt hfei Nat i daeatlinldeuBai( FenNar)i.a
Cl auBlomadobtelsalth @ sedi thironutg@d ®autl oer eafd eas
DessZ2cEBont LmantSeisnsonaen BiaeCaeduhmpr e s efna «hi on
showdcol | eal remslgseanienct er naai wa(llxecop .2 )I.n
part newi sMairpdBelu s saancnv eatMari sbhinarhMat aramdastry
brougloigetihnetrer n atnidoantail graa Imenhtsh e ame e emony,
symbolequwdtityeg e at @eqgslad vebs cucreirnttyaiem ai thiee s
poweel abucint | eovievhgeb g Dar it ihggv e h haeo n tAegsutl has
deOQurwomamwaf dBrir azicloua@ein®@m mpl ona.

Wi tthheameb | e catst hteext hdesBanaguwdat ar-azzo
BousstahdkhodS A ndust asttaerdg a rfiaséds omws omot hag
synt hyeatrimes @l i bpr sd uicteldeo un(t Bon a2l 5bmddi t oon
associiatpst agad tthiededBr aziflaisah Meni2r0a0,8p ni ber e,
2023Bju.anactitdhmtoulgainmmt i andiInt er nait s oiva # ihtey
CruzdaiaMod,avh o s0ebj e owtaidvepr es@&Imit otahdéo f fCeod | ect i or
devel bymgd ocofpoutruss,ueahsDen®Bampl|l deaj gaetapats
peopliemkéds huoinfnggb mincha t e rpiraoldsubcyRldo d i a .
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The historian Maria Claudia Bonadio studied the reports made in the

Cruzeiro da Moda between 1960 and 1962 and highlighted that

o

the text of the article stated that the objective of these promotions was to
publicize national fashion creations in Europe and influence international
fashion through the association of the new product with coffee, whose quality
was already internationally known (2014b, p. 110).

AZ2IINSTO 6

|l ¢t abeseanrmbahbeoladt Dom,andyrbddSiAavaac o mp |l e x+
t aski.r gtileyy,i dfemdnmmeameft heol | ewhi ghyrissd he
di l emmatheounftayged hpr ocethsi | diisdgenand gt i oncgl
cul tAutatei. wdr etnheouniasgxperiamhbas@gndustriaaldi Zat
moderwmndeg/heover narfitme s i Jduesnct ek ui bni ot stchied lo,t Ihii mey -

c hostebnee x hi b iRtagidesal ¢ @efdfaé 6 tchke ntpurroydaircit g i fnrad)n'nnEg
agri cuwlhtowrt daggr c h aoitsomu nat ryhpear ado k @e®onst raifct iE:;or
Brazi deamasshyhamamrul tpuroadilu @phenomeib o mee,f | ec tve d
t hesentr adamndy mmisios tpsr o d u © fmecam s ngard e v e | opi?ng
society.

Butt hemb i gouffi & syhciacan e nal ¥ 2z eidhppeoionvti ew
decol oatnhu @l fetad tlhwewercy ncefpashec eomst rfucateidngui st i
reperpuwhblriesthhget e s 8 md § d&cm r oapnefl a Wi ¢ thhpar i s fimh e
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Eur opkmnow!| eddes.
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paofthegemasyi nt er nad li teuarpdi bteaelii,nngo d gb nt oi si s
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remaionveddir a z iwlhimeendt h@of fCeod | etc® a ocnash es e e n
asanotdhttrat @@aytrhat t e rmatnidarc e ptoafinicBr a z ialuidare nc e

consuiRregchs hi on.
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n Finalconsiderations
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i ni tilaeedf nemanci gfatdinmmediegpne nd e ntchgga otfs o me
i ndi viadwaaleshper i phegiatlh Bitnafzo wintdd enlefl awi ® he
wordylst Elmer etvbeappr oacheencgo!| pai aap eict h ovibled
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i $ mporttgamea ) t hwaodfdr anminsat egée aé astshreesafdt ff er ent
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In the case of Brazil, it is necessary to reposition it as a plural product from
a network perspective (Kaiser & McCullough, 2010), taking into account the place

where it was and is manufactured, its production rate, its multiple temporalities and the

Cft 2 NR I YWE LISt ASSp@im®Bd Wiz ®P H A HN



¢ KSRSHEF NI T RIf & RAKVINE & a

A M D
knowledge of the Indigenous peoples, black people, the LGBTQIAPN+ community,
women, people with disabilities and other groups, previously silenced, so that they can g‘
produce new “ w a gf elatingtoc | ot [Santog, 2020) and reestablish the meaning (g
that had been taken away from them, as a result of miscegenation.® =
N
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